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FOREWARD:

in the last Few dMallilosse, SAPS bhau beceme guite scholnrly.
WARHCOH; for example. haz prsgented such erudite itens ms tha
virginis Blisk analgsis of “La Dolce Vita", Weltar Broeen en
iStranger in a Strangs Lend", end James Blish en a variety of
toplcss The friendly AL LEWIS provided a fine &rticle en prisen
shipe. P. M. BUSBY 1o alwsys intellectual.

hat can I doy E asked myselfl, Lo preoevide siwmiisr srudils, thought-
provoking, and pallosopnical mabeorigl for SAPS. The answeor was
cbvious. Te reprint en erudits, thought-proveking. snd philesophieal
artlcie which circulabod in The Obther Lpe mere then kalf g dacade

t‘ig(} ©

Thiz article was writbton alwost ten years ags, but the passage of
time has only implomented itz basle promise. Ths typs of music
discussed in thisg artlele has greatly increasad In populariiy in
ithe last ten vears, with ever widening circulatlen to all ag»
groups. Similarly. the Raece for Space. leng ene of the mejor
typea of scisneo fictlicn toples, Is finally bscoaing & fect of
cur mundane life.

Parheps . howevsr, %his artiele is dated in ono sense. Tho averall
interest of fandem in science Tictlen bas drspped remarkably in
the last tan yoors. Thersfore, thers wmey be somez of yeu who will
not 1ikeo this article. Ho mattsre I like moliencs flctien. 1T
iike to writs absut science fichtlon., Thesze of you whe 4o not like
selonce fletlon arciclsy kad bast ge on te othsr publicationdess
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At the Chicago Convantion in 1952, Jochn W, Campbell, distinguiched
editor of Astrunding q‘_‘.,,}}fi."' iction, gave & higaly interesting
diesariation concerniag the influence of Science Fictiun upin the
world His speecl was well presented and the andience guite

receplive.
However, Mz, Campbell's speech was ehackingly incumplete!

As all «i us know, Science Flcticn--5-F--scizntificticn~-stf, call it
wiat you will, has influenced the world  And since World Waxr Il

the pcpula.'watmn of Science Fiction has sharted a encwballing of
general interest in imaginative literature, And this greater general
interest in Scisnce Fictiicn has, in turn, bean instrumental to a greals
influence of Science Ficticn upon cur livee.

One caun find its eficet upen nearly every field ¢f human end=avor
Councepts, once found cnly on pages of pulp paper, are ncw applied
boih in theory and in practice toward the day when the Cieat Jump
will be a fact and Mankind will no Jenger be bound to a single planet

However, the influence of Science Ficticn ie usually consideved in
the grossly material sense of technelogy and associated human
bahavicr, Tzrue, we have ncticed its effect in Literaturs, beth in
fiction and non-fiction, And who will deny that lLitevatuve, even the
highly mercenary field of commercial writing, is still z basic form
of AxL? But the influence of Science Fiction has gone much deepex
than such svperficial designaticns.

It has invaded the heart of American music!

Music is the voice of the pecple. In the Middle Ages, - :.dering
minstrels carvied triumphs of the Great to even greater glory through
verse and song. This medexn era finds their feats duplicated by a
small rmmber of talented and discrirainating artists.

Idea't refer to the lushly sickeming, incongequential trivia turned
cut by the backs of Tin Pan Alley. Artificiality in any form of Ast
is popular with the non-discriminating masses, but quite disgusting
o sevicus students of Medern American Music. We are vefarring
to Folk Music, music by the Common Man fur the Commen Man,
and not slick creations mass preduced for a rapid financial gain.
And in this field, the henest expression ef an honest American
population, the influence of Science Ficticn is most prenounced

It is not appavent. One must paw through 2 vast amount of
commercially created pap te find sincere music of the pecple.
And then, one mayv overlock a stieyring example because the lyries



are nct ccuched in the technical javrgen of a Sclence Ficlicn siyle.
But nevevtheless. all the cencepts of stf--time, traval, inter-
planetary cxpleration, extrvapclated research and the thonsand
cther ideas that compoese medern Science Fiction arve abundans

in mcdern American folk music.

i only have rcom fur a few examples in theze pages. Tabulation
and critical analysis of accumulated data would fill many velumes,
indeed, many Mailings. And I know that many of you ave net the
slighteat bit intevested in modern Ameyican Folk music, although
you de like Scisnce Fietion. But thyough this article, Ihepe you
will se2 as | have seen, the tremendcus influence that cur litera-
ture has exerted in this field.

Yeu will find commentary with each example. ¢f course. As
previovualy stated, folk lyrics invariably cleud the sericus stinal
implications ¢f maust pieces. Naturally this is due to the fact that
the average perscn is not interesied in Secience Ficticn ag such,

but nmist take its evudite concepts with a touch of everyday language
Since ajay is known to attract the mest intelligeni Fans, you sheuld
nct have difficulty translating commen expressions into cur
vncommeon tongue; nevertheless, to make certain that none oi the
significance will excape even the necfan, I will give my own
interpretaticn aleng with each set of lyrics.

EXAMPLE #l1 "fekey Blues'

As a preliminary example, let us examine two verses from a seng
that came cut just afier World War 11

1. "My daddy was no jockey, but he suye taught
me how to ride.
"My daddy was ne juckey, but he sure taught
me how te wide.
"Sayas you sink intc the saddle, and then yvou
sway away from side to side.

2y "My daddy told me, 'Scn, '

"When ] was only one.

"Never ride your horse toe fast,

YO you'll never, nevey last. . !

"Well I'm no jockey, but I sure kncw hoew
to ride.

"You siak into the saddle, and then you sway
ircem side te side. "

COMMENTARY

This simple selection illustvates cne of the most commen and
fundemental ways in which Science Fiction influences Modern
Amevican Fcolik Music; the lyvics are fashicned arcund a single

stf stury. During World War 11, the aristocratic Amazing Stcries




published a stoery -'::s.'m.erz-irzg a race track jockev with & viegalive
total mass. Shoxtly 2 v.far:ls. "Jockey Blues' was releasad.
The velationship hei‘wcer* tvey and song sheuld be cbvicus

4 person with negative mass cannot function in a normal manner;

he needs the advice of an clder and wiser individual Wiowo:ld be
moere gualified te cope with such a situaticn than a parent" Fence--
"My daddy was no jockey, but ke sure taught me how tc ride, V' %
you sink into the saddle and then you sway frem side to side, "ie
particularly significant, since with such acticn, negative mass would
be distributed over a lal'g\.r area cf the hecrse, thus insuring iull
utilization of the jockey's umeual cendition

Of ccuwse the age level mentioned in the seccnd line of Verge 2 i
incorrect and chesen for rhyming value, bat the advice is invaluable,
The latier can be seen fxrom the study of any equaticn invclving
velecity and mass, Since mass, in this instance. is negative,
Pyon'll never, never last ' could well be taken literaliv!

EXAMPLE #2 "Steady, Daddy"

The abtove example was too simple fer practical cengideration.
But simplicity is the excepticn rathey %i‘van the rule a5 will be shoewn
in this and succe Lcnng examples. Example #2 is an extremely
niexesting ingtance of 2 genevral Scxe"me Fiction therne translate
ntc an allegevical follk meledy. The lyrics:

Ma ,.A.
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"AlL the world's in such a huyry; seems lik
folite have lust their rninds.
"All the werld's in such & hurry; scems like
tolks have lust their minds.
"But just take it casy, Daddy--1 like a man
ha takes his time.

2 Steady, steady Daddy. just yeu wait and see.
“Take it slower, Daddy, just you wait and gee
“"There's gixty minutes in an heur; that's icts

of timse for vou and me.

3 Now I know what you like

"And yvou know what I got,

"Take it 225y, Daddy,

'Dt n't flip your top.

"Sready, steady, Daddy, if I can wait than so

can ypa.

Control yourself a Hitle lenger; it's that much
batter i veu do.

4, "Some may cvave the frantic kind,

Ueut T like s man who tekes his time.,



COMMENTARY
idicmatic phraseclegy complicates detailed analysis of this
selection. Suchk wording as "flip vour tcp' is not cocmmen in ocur
stfnal field, ard thevelore ore might nct think that 'Steady, Daddy"
had anything to de with Sciernce Fiction. But such is cestainly

nct the case

No indesed! 'Steadyv. Daddy' is bagad cn one of the earlisst and
most basic themee in 2ll Science Ficticn--the idea that Science is
All. and being a Scientist is the acime of individual pregress and
the highest aspiraticn of every truly intelligent maan.

I have stated thai this work is allegerical in nature. Obvicusiy,
the narrvator «f the claseic werds is Science, Herself, and '"Daddy”
is a vulgarisra for the progpective Scientist,

Verse ! provides the initial clve. The firet two lines axe a
plaintive lament against the state of modern Mankind, a sticring
indictment against sheddy research. Bot in Line 3, Science warnsg
that the sincere Acolyte should have thorough training in his

chousen field and nct be influenced by such detrimental activity

"I like a man who takes his time. " implies that greater spritual
aud financial rewards will cume to the perscn that sincerely applies
himself te Study, instesad of spending scme of his time in idclent
pleasure.

Verse 2 emphasizes the general theme of the first stanza. Note

particulariy Line 3. The time velationship is necessarily specific

due te the basic audience of this type of folk seng, but the implied

meaning here is that the studert should painstakingly cover all
available material, rather than to purpcesely omit seemingly
trivial data to hasten his graduaticn from college.

The remaining verses in "Steady, Daddy' supplement these ideas
Verse 3 emphasizea the warning expressed in Verae 2, while Verse 4
piuvides a precise sumrnatiorn ¢f the other stanzas. Yes, saome
prifessiors require little pricor study, but a Scientist must study

to achieve success. Science likes a man whe takes his timel!

EXAMPLE #3 Y0ld Woman Blues

Since Space Opera wasg among the early types of Science Fiction,

this type of story would greatly influence medern Amexican Folk
Musgic, '0Old Woman Blues' demcnstrates this fact quite graphically,
as one may trace an infinite numbexr of plots from the ideas expressed
in this melcdious measterpiece. Tha selecticn is much tee lengthy

tc be fully represented in these too few pages, but only a few versse
are reguired to shuw vou that Space Opera is not always qualified to



Captain Video and Captein Fulure.
Refrain:

"Get yourself an ¢ld women, boys, foy they sure know
what to do.

""They give you lots of money, and they give you lots
of lovin' tvo.

1, "I'hey scratch you cn your stomach.
"They tickle you ocn your sides.
"They say, 'Wake up you bright young rascal;
"Give me my morning exercise.. . REFRAIN:

2. "hNow 1 got me a chick.
"She's sweet sixteen.
"But she keeps me broke
"Buyin' vaseline. REFRAIN

3, "Now I teck this yeung chick to a ball game
"To sse what we could see.
“"When the umpire called, ‘Four balle en
that man, *
"She wouldn't go home with me. .. REFRAIM:

COMMENTAR Y

In this pasvticular selecticn we {ind cur hevo as the narrator, telling
ue of his various adyentures upon the different woerlds, waraing us
of the treachery of numerocus alien races, but continually reminding
us that "an old woman" is best. Elementary deduction tells us that
Yiold wornan® is a synonym for "aative planet' and the refrain,
translated intc more stinal terms, means that althcugh cne may
roam ovev a hundred planets, be he Sclarian or Arcturian, bis
native world is the best for him. Verse 1 goes even further,
implying that not ¢nly is he psychologically and physielogically
adapted to his home planet, but his greatest cpportunity for gelf-
advancement iz tuv be found there.

Usually Space Opera, when prinied in Science Ficticn Magazinss, dees
net carry such serious themes., But music generally has a much
stronger emotional appeal than does literature, hence you find such
expression in this peice.

Verses & and 3 illustrate one of the adventuvres our hevo finds with

a "yeung chick" i.e. on a nzw planet. Line 4 of Verse 2 mentione
“vaseline. ' Vaseline is the trade name (vemembex, this is continu-
ally intended fcr a non-fannish audience, se techaical formulaz and



language maist be held to an absolute minimung} for peticleum jelly,
a fatty, semi-sclid mixture cf parafin hydrocarbons, distilled
froem the residue left by the moere velatile elements of petrcleum.

¥Frcm this, it is simple tu deduce that our hero is engrossed in a
gigantic game cof intrigue on this new planet which involves a new
type of rccket fuel. The narratcr pauses in his tale tc remind us
that as always the home world is best and then qualifies our initial
hypotheeis by recwunting arn extracrdinary adventure. Verse 3 must
be clarified somewhat because cf its regratiably vague terminolegy.

“Now I tcek this young chick to a ball game' in Line 1 of Verse 3
refers tc cur hero's 'game™ cf intrigue on this new planct, i.e. a
literal translaticn weuld be: "After a thorough investigation of Carrll,
I decided tc establich myself as a small merchant from Sol Ul
intending tc contrel glyptal trade cn this planet, "

Line 2, " ..tc sec what we cculd se?' is tramnsitory phzaseclcgy noting
further plet development unnecessary to general understanding of the
theme by a non-stfnai audience. To the trained cbserver, this can
be interpreted to mean: "Altheough meeting with cpposition frem

other galactic cultures, I sven became the centrolling factor in the
production and marketing of glyptal thrcughcut the "Carrite worlds.

1 decided ¢ expand. "

Lines 3 and 4--'"when the umpire czlled ‘four ballis en that man, *

she weuldn't go heorae with me. .. " provides a smashing climax to this
episcde. "Umpire' refers to cne of the standard devices in Space
Opera~--an ancient, cinniscient culture that gnides the destinies of

a galaxy {(Dr. EESmith's Arisian’s ars but cne example). Since the
ceatrel of glyptal eculd conceivably retard the growth and progress

of galactic culture, the "watchers" released psychologically ferces

te bieak cur herc's grasp upon the glyptal market, and he was
ultimately forced to leave Caxr II, a sadder, but mueh wiser individual.

He has reason for repeating his advice!
EXAMPLE #4 ‘‘My Baby's Business"

Almost as fundamental as Space Opera has been the Time Travel
concept in Science Ficticn. Heance we should expect to find thig
concept elso expressed in medern American Folk Music. I is.
"My Baby'e Business' is but one cf many selecticns that are based
upon this themme. The lyrics:

1. “My baby's got a business; it keeps her busy
as a bes.
"My baby's got a business; it keeps her busy
ag & bee.



"Eut everything with my baby is sizicily
C.Q D.

2 '"New her bread is nice and buown
"Her prices ain’t tce high.
"She's get a sign cn the wall,
VSays. 'l 2ims to satisiy. ’

REFRAIN:

"That makes good business; keeps business guing all night leag
"My baby's got a business, and bher business is really going strvong

3 "Her s_te._a.k is nice and temier.
"You'll'never find it tough.

"Yeu'll keep craving move and mere,
*Thcugh you know you've had encugh. . .

REFRAIN:

COMMENTARY:

In this selecticn, as in mcst of the cthevs, we find colloguial
phrazevlogy marring a basic gtinal theme. Howeve:r, intex-
pretation of "My Baby's Business! isncot too difficull. since it

is 2 fundarmnental development of the idea expressed in Example #1

Yeu will yremember that in cur first example, we had a case of

o fclk song based on a single Science Piction story. As such, the
velziionship between sicry and song was quite simple £ visualize
in this caze, the selection is not based upon an individual story,

but cn a series of stories from Astounding Science Ficticn.

This series concerned the adventures of werkers fox Anacheon Inc. ,

an crganizaticn based upcn the retailing of cemmercial goods
produced in the "present' to individuals in the '"pasi' being careful
nct to disyupt the culture of the afiected era

Oux selecticn may be thought of ag a recruiting song foy Anachron
Inc. Vewse 1 states the basic premise quite simply--a literal
translation might be “#nachron Inc. is an industricus and profitable
organizaticn, however its standards are guite high and its personnel
must accemplish their assignmenis with minimum delay. "' This
warning in the last line of Verse 1 is placed presumably to detex
any undesirables frum applying for a position, ueselessly involving
interviewing perscnnel and possibly cther sections of the business.

Verse 2 refers to specific benefits derived froem working for
Anachron tnc. The specific ne aning of "Her bread is nice and brown'



might escape the average fan. ""Bread' is an uncemmmon collugualism
for "money’ hence Line 1 of Verse 2 states that salaries for Anachren
Inc. personnel are quite high. 'Her prices ain't tco high'' is merely
ancther way cf informing prcspective empleyees that duties with
Anachron Inc. will not unduly tax his physical or mental well-being.
Notice that this clever phraseclcgy dees not contrast in the slightest
with the warning exprecsed in the last line of Verse 1. And of caurse
the last two lines of Verse 2 expresses the company-~worker relation-
ship, i.e. the Company is always eager to please its employees in
every possible way, and hopes the worker will remain in Service for
a long period cf time.

With experience gained from the previcus examples, you sghoald have
nc difficulty interpreting the refrain yourseli,

it is readily apparent that “steak' in Line 1 of Vexrse 3 is thz

usuel vulgarism, in this case referring to the principle advantage
emplcyees of Time Travel Inc. will possess over all who work for
lesser concerns.

This is, naturally, the chance to traveil through time,

Nctice how Verse 3 eraphasizes thia point. Placed in cur cwn
unconventicnally conventional terminclogy, it would read: '"The
physical processes involved in time travel ave not unplezsant.
Emotionally, the sheer psychological lift resulting from talking to

the great men and women of the past 18 incalculable. Our employees
are entitled tc a liberal vacation pregram, however we find th v would
rather centinue their fravels through time. '

With suck mumerocus advantages as reported in "My Baby's Business"
how could a person possibly refrain from desiring a positicn with
Anachron Inc. ?

EXAMPLE #3 ""Hip Shakin® Mama"

The last example was more of a sociolegical study of time travel
upon a general culture, than the usual time travel theme su prevalent
in Science Fiction. "Hip Shakin' Mama!' by contrast, deals much
more with specific facts and time stream effects. The lyrica:

1. I'm goin' vp on a mountain
To face the risin’ sua.
if I find somethin’' goud,
I'll bring my sweet man some. ..

REFRAIN:
'Cavse I'm a hip shakin’ mama,
And I veck with 2 steady roll.



Mow he used to be your man,
But he won't be your man no more,

2. My man's got scmethin’
And he keept it hid,
But I got scmethin'
I can find it with. , .

] > & ¥ ) B
REFRAIN::! ; ik £
3. It takes a rockin’ chair to rock;

A rubber ball to beunce.
it.takes a big dong.daddy
To get my every ounce...
REFRAIN: 03

_EGMMENTARY:

As was the case with Example #2, 'Steady Daddy: this selection is
an allegorical folk meledy. This is easily detexmined by a casual
inspection of the lyrics. However, "Hip Shakin' Mama' is parti-
cularly intevesting because it traces the development of time iravel
from its first beginnings to its ultimate commercial exploitations.
Yidin Shakin' Mama® is, quite obvicusly, a time machine,

The machine itseif is the narrator in this selection. Mote how cleverly

it traces its histury.  Verse ! refers us to time travel in its racst
yvudirnentary form, since "“I'm goin' up ovn a mountain. .. " simply

states that the timme miachine must be separated from solid surrouadings

to minimize the danger of materializing within a physical object.

"To face the r»isin' sun! should not be taken in its literal semse, since

day or night has no effect on time travel, but refers tv the dawn of

a new adventure for humanity. This idea is move fully expressed

in the last two lines of Verse 1. '"Cood man' refers to Man {with the

capital "M"), eymbolizing the entire human race. A stinzl pava-

phrases the last two lines ag, "If imitial attempts ars successiul,

time travel will be available to everyone, *

The vefrain is gelf-explanatory. The naryatoy, i.e. the timme machine,
vefere te the physical sensations of actual time travel, and states that

with the perfection of such diversicnal means, all othex forms of
amugement are hopelessly outdated.

Verse 2 vefers te an interim period of time travel develcpment.
In this period, the genewval public was quite sceptical about the
practicability of time travel. This is shown in the firgt two lines.



in cur lauguage this verse weould be expressed as: 'Although

confronted with the practicability ¢f tirme travel i its various forms,

the general public was reluctant at first to accept this methad of

recreaticn. While it is true that Mankind has always had a
suppressed desive to participsatz in such unusual activities, the
theorctical danpger of perscnal injury denied many the courage to

travel through time, However, this pariod was to end chorily.

The physical and mental stimulation resulting in time travel more

than mazke up for the ever so slight physical danger inherent in

such pastimes. Finally, time travel became commercially feasible. "

A more literal translation is poasible, teo. We have the tirne
machine saying: “Mankind has always wanted fo-time travel,

but he is afiraid. As socn as he experiences the adventures, I

oifer, this frustvation will be removed, "

You will notice that hevetofore we have assumed that all of

Mankind utilizes time travel. This is not true, as is shown in

Verse 3. In this stanza, afier two very cbviouas platitudes, we
find: "It takes a big, long daddy to get may every ocunce... "Such is the
qualifying statement that tells us that while time travel is available
tc everyone, everyone does not use it. It is readily appavent that

the adjectives '"big'" and 'long' do not refer to physical characteristics,
but te mental ability. In other words, the time rmackine states:

“In axrdexr to get maximum enjoyment from tirne travel, the man who
uses me rauet be intelligent and emctionally stable. ' Thiz wouid
seem perfactly logical, since a person of superior mental calibre
conld conduct himaelf more satisfactorily when Lrushing with

cultires cof past eras.

Yes, Sciencz Fiction was definitely vesponeible foxr the composition
of "Hip Shakin' Mams. "

At this point, some of vou may be asking, ''Yeu, now I see how
Science Fiction has irnfluenced modern American Folk Music, but

i desire to do additional research myself, How am I able to do this?

Where do I begin?

The answzar to such a question is rather difficult. It cannot be
cveremphacsized that the language difficully is the most pregnant
problem ccanfroating the beginner. Too, scme of the more modern
readers of Science Fiction do not yet have the stfish background that
would enable them to accurately analyze more obscure examples
than have been presented in this article.

Finding folk music t¢ analyze is another maiter. While such muasic
is quite plentifel, one must knew where to logk., Hearing it cver

the radio is, of courgse, out of the question. Commercial brovadcasts
cater to the Great Masses who perenially eajoy the mass-praduced



tripe of Broadway and Hollywovd. The sheer lyrical excellence
of modern American Follk Music is wasted upon such as they,
hence you will find a conspicuous absence of this type of music
ovey the air. ! '

1 wonld sugges: a record store for vour usnal attempis, prefesrably
a large recdrd storsi 'Serious muBicy sh.ev 'clagsical. music
should nermaliy be avoi(}eri sineea ithe: gxeat oulk of merious music
was compospd' befare the evoluntion of Scienge Fictiom _As another
time saver,’ you mav-usunallyavoidthe rergrds,of traa:dmanly
popular singers, since the grea.s= zjorily of these handle material
of Hollywcod' qua*uty‘-- This latte? ds.nof adways tuine, jhowevey.
Cine of dur ekdthples;” MSteady, addy! 'L Was. peu*‘czgned by, Mise
Kay Starr, ‘one ofthe b&gg&st ferml& I'mazoes'! qn. Capz’wl Reeurd
2y Dite od ”n,r 2 2loir
I cannot help you, even with my vast experience. We all. know that
conflicting opinions exist, even within oux pwan spegialized sphere.
The "Analyv.iﬂal Lab" aenartmem of ﬁstounding Scignce Thctwn 1s _
2 vwxd exa.mpie g swoivda yiey ovrs

3 = r
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Howaver, with pamstakmg resea"cbg reference tu & 12 ge coll stion
of books and magazines, 2 basic understanding of the cv-xgins and
age of the English language, ané'a coraplete knowledge of the
fundarasital themes in'Science Fietion, you, too, sheuld bz able to
tracs the vast influence of Science Fiction upon Modera Arserican
Follk Music. SRRk 3 e renilfetni od -

: sl 2 : Earnol
Good huck and happy huntingd TS5 S ey T am adt



